THE OTHER SIDE
_________________________
A short drama by
Randy Wyatt
Adapted from the short story by Count Eric Stenbock
This script is for evaluation only. It may not be printed,
photocopied or distributed digitally under any circumstances.
Possession of this file does not grant the right to perform this
play or any portion of it, or to use it for classroom study.

www.youthplays.com
info@youthplays.com
424-703-5315

The Other Side © 2019 Randy Wyatt
All rights reserved. ISBN 978-1-62088-878-0.
Caution: This play is fully protected under the copyright laws of the United States of
America, Canada, the British Commonwealth and all other countries of the copyright union
and is subject to royalty for all performances including but not limited to professional,
amateur, charity and classroom whether admission is charged or presented free of charge.
Reservation of Rights: This play is the property of the author and all rights for its use are
strictly reserved and must be licensed by the author's representative, YouthPLAYS. This
prohibition of unauthorized professional and amateur stage presentations extends also to
motion pictures, recitation, lecturing, public reading, radio broadcasting, television, video
and the rights of adaptation or translation into non-English languages.
Performance Licensing and Royalty Payments: Amateur and stock performance rights are
administered exclusively by YouthPLAYS. No amateur, stock or educational theatre groups
or individuals may perform this play without securing authorization and royalty
arrangements in advance from YouthPLAYS. Required royalty fees for performing this play
are available online at www.YouthPLAYS.com. Royalty fees are subject to change without
notice. Required royalties must be paid each time this play is performed and may not be
transferred to any other performance entity. All licensing requests and inquiries should be
addressed to YouthPLAYS.
Author Credit: All groups or individuals receiving permission to produce this play must
give the author(s) credit in any and all advertisements and publicity relating to the
production of this play. The author's billing must appear directly below the title on a
separate line with no other accompanying written matter. The name of the author(s) must
be at least 50% as large as the title of the play. No person or entity may receive larger or
more prominent credit than that which is given to the author(s) and the name of the
author(s) may not be abbreviated or otherwise altered from the form in which it appears in
this Play.
Publisher Attribution: All programs, advertisements, flyers or other printed material must
include the following notice:
Produced by special arrangement with YouthPLAYS (www.youthplays.com).
Prohibition of Unauthorized Copying: Any unauthorized copying of this book or excerpts
from this book, whether by photocopying, scanning, video recording or any other means, is
strictly prohibited by law. This book may only be copied by licensed productions with the
purchase of a photocopy license, or with explicit permission from YouthPLAYS.
Trade Marks, Public Figures & Musical Works: This play may contain references to brand
names or public figures. All references are intended only as parody or other legal means of
expression. This play may also contain suggestions for the performance of a musical work
(either in part or in whole). YouthPLAYS has not obtained performing rights of these works
unless explicitly noted. The direction of such works is only a playwright's suggestion, and
the play producer should obtain such permissions on their own. The website for the U.S.
copyright office is http://www.copyright.gov.

COPYRIGHT RULES TO REMEMBER
1. To produce this play, you must receive prior written permission from
YouthPLAYS and pay the required royalty.
2. You must pay a royalty each time the play is performed in the
presence of audience members outside of the cast and crew. Royalties
are due whether or not admission is charged, whether or not the play is
presented for profit, for charity or for educational purposes, or whether
or not anyone associated with the production is being paid.
3. No changes, including cuts or additions, are permitted to the script
without written prior permission from YouthPLAYS.
4. Do not copy this book or any part of it without written permission
from YouthPLAYS.
5. Credit to the author and YouthPLAYS is required on all programs and
other promotional items associated with this play's performance.
When you pay royalties, you are recognizing the hard work that went
into creating the play and making a statement that a play is something
of value. We think this is important, and we hope that everyone will do
the right thing, thus allowing playwrights to generate income and
continue to create wonderful new works for the stage.
Plays are owned by the playwrights who wrote them. Violating a
playwright's copyright is a very serious matter and violates both United
States and international copyright law. Infringement is punishable by
actual damages and attorneys' fees, statutory damages of up to $150,000
per incident, and even possible criminal sanctions. Infringement is
theft. Don't do it.
Have a question about copyright? Please contact us by email at
info@youthplays.com or by phone at 424-703-5315. When in doubt,
please ask.

CAST OF CHARACTERS
FRIAR FELIX, weather-beaten, serious, protective.
LILITH, a maternal, kind woman with long golden hair and a
secret.
YVONNE, a woman of small means and equal patience.
GABRIEL, dreamy, different, possessed.
CARMEILLE, an earnest girl with wide eyes.
DARK NIGHTINGALE, a dark singing bird, large beak.
HOMUNCULI, lost faceless souls.
NOTES
Gabriel can be Gabriella. Carmeille can be Carmine. Genders
of these two can be any combination. Genders of the Dark
Nightingale and the Homunculi don't matter.
The Homunculi can also be interpreted with masks of owls,
serpents, or hybrid animals with red eyes on human bodies.
Regardless, they are shadowy and have human bodies, no
matter what form their faces take. There can be anywhere
from two to more than ten of them.
The Dark Nightingale's song lyrics are of a language, invented
by Stenbock, which seems to have origin in elements of
French, Bulgarian and Latin. She can double with the
Homunculi.
The wolf mask should ideally be white, but can be any wolf
mask, as long as the same looking one is used for both Lilith
and Gabriel.
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(A wolf howl. A cacophony of whispered mutters, growls, curses
and prayers. They build to a climax and then cease. FRIAR
FELIX is revealed holding a lantern. He is shell-shocked,
speaking to us in a voice full of dread:)
FRIAR FELIX: Listen.
(Another wolf howl, louder. The Friar jumps at it, straining into
the darkness. The whisperers snicker at him then stop. His gaze
rests on us again.)
There was a village and a forest, separated by a brook.
(As he speaks, two HOMUNCULI set a silvery length of cloth as
a brook, dividing the left and right sides of the stage. They
disappear.)
My parishioners live well enough on our side of the brook. No
one crosses over to the dark and evil forest. No one but the
wicked men who—for nine days a year—fall prey to a certain
sort of...madness.
(A DARK NIGHTINGALE sings. Perhaps she is revealed in a
dark beaked mask. Or perhaps we only hear her right now.)
DARK NIGHTINGALE: Ma zála liral va jé
Cwamûlo zhajéla je
Cárma urádi el javé
Járma, symai,—carmé—
(As the Nightingale sings, two mothers, each on a separate side
of the stage, are revealed, holding candles, calling up their
respective stairs or offstage areas. LILITH is dressed in a white
flowing nightgown. YVONNE is not so elegant.)
LILITH: Gabriel.
YVONNE: Gabriel!
FRIAR FELIX: (To us:) Listen.
LILITH: Gabriel, wake up, child. I've made you breakfast.
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YVONNE: Gabriel, wake up, you lazy whelp.
LILITH: Oatcakes and cream and a chocolate croissant. Come
out.
YVONNE: The friar said you were acting strange, you idle
thing. Go back to the parish and apologize this minute.
FRIAR FELIX: (To us:) Listen.
DARK NIGHTINGALE: Zhála javály thra je
al vú al vlaûle
va azré Safralje
vairálje vajá?
(As the nightingale sings, GABRIEL comes sleepily towards
Lilith. He seems disoriented, a little absent. He has a
phosphorescent blue mark on his forehead. Lilith, smiling, greets
him with open arms. On her side, Yvonne taps her foot angrily,
waiting.)
LILITH: My Gabriel.
YVONNE: (As she storms offstage to get him:) Gabriel! How dare
you ignore me! Reply to me this instant or I—
(Yvonne screams offstage.)
Gabriel! Where are you?! Friar! Someone send for the Friar!!
FRIAR FELIX: (To us:) And thus, was I summoned.
(Lights down on the Friar, or he exits. The Nightingale sings
again. Gabriel is dreamily distracted with the singing as Lilith
dotes on him.)
LILITH: Why Gabriel, how late you are today.
GABRIEL: Is this a dream?
LILITH: (Taking the flower out of his hand:) You slept so long.
You were so tired yesterday.
GABRIEL: I was so tired yesterday.
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LILITH: (Tossing the flower away DS:) You don't need this right
now.
GABRIEL: I don't need that right now.
LILITH: My Gabriel.
(A wolf howl. Lights up on Yvonne and Friar.)
YVONNE: (Agitated:) But in the middle of the night, Friar!
FRIAR FELIX: He was strange at Mass yesterday.
YVONNE: Where could he be?!
FRIAR FELIX: The other acolytes noticed his seeming—
distant. They said he didn't bow his head to pray. They said he
had forgotten how. Darkness abounds in this age.
YVONNE: Those boys never liked him. He has no friends.
FRIAR FELIX: He has a friend in me.
YVONNE: Of course with you, Friar.
(A wolf howl. Yvonne moans.)
Oh, I am afraid. I am afraid for him, Friar. We must pray for
his soul.
FRIAR FELIX: Prayer finds purchase in action. Where would
he have gone? Think.
YVONNE: (Wailing:) I've no idea.
CARMEILLE: He has gone to the other side.
(Both startled, Friar and Yvonne round on the sudden
appearance of CARMEILLE.)
YVONNE: The little girl from the edge of the village. You
follow him.
FRIAR FELIX: Carmeille. What did you say, child?
CARMEILLE: He hasn't come back. I had hoped he might.
© Randy Wyatt
This is a perusal copy only.
Absolutely no printing, copying/distribution or performance permitted.

8

Randy Wyatt

YVONNE: Heavens preserve us! He's lost.
FRIAR FELIX: (To Carmeille:) How do you know this?
CARMEILLE: I watched him jump over the brook.
(Gabriel appears on the other side of the brook, staring at the blue
flower on the ground. He reaches towards it.)
FRIAR FELIX: Why? Why would he do this foolish, wicked
thing?
GABRIEL: I...must... Is this a dream?
(Carmeille joins him in this scene, a flashback.)
CARMEILLE: Gabriel. Come back right now.
GABRIEL: It sings to me.
CARMEILLE: It is a witching flower. Friar warned us.
GABRIEL: Can't you hear it?
(The Dark Nightingale sings from the darkness.)
DARK NIGHTINGALE: Carma seraja. Laja Laja! Luzha!
GABRIEL: It is the song—of a friend.
CARMEILLE: No one must cross to the other side.
GABRIEL: Why?
(A beat. Carmeille doesn't know why. Gabriel picks up the
flower. Carmeille jumps the brook to his side.)
CARMEILLE: No! Don't touch it!
GABRIEL: (Intoxicated by its power:) It's... Oh, it's... I... Oh. It's
the song.
(He rubs the flower on his forehead.)
CARMEILLE: It's evil.
GABRIEL: That's what they say.
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(He holds the flower out to her.)
Touch it.
(Carmeille starts to reach out, then hesitates.)
FRIAR FELIX: Did you? Did you touch the witching flower?
Did you?
GABRIEL: Isn't it lovely?
(Carmeille touches the flower. She almost loses her strength to
stand.)
CARMEILLE: I...feel so strange. Oh, I don't like its perfume—
there's something not quite right about it. Gabriel, let me
throw it away.
(A wolf howl. Lilith appears, standing, in a wolf mask. Two
Homunculi attend her on either side. Carmeille screams.)
We must go!
(Carmeille jumps back over the brook, then looks back. Lilith
reaches a hand towards Gabriel.)
Gabriel?
(Gabriel takes Lilith's hand. They walk into the darkness.)
Gabriel! Come back!
YVONNE: You wicked child!
(Carmeille returns to the scene in progress at Yvonne's house.)
You left my son with that monster!
CARMEILLE: I ran all the way home and fell sobbing into my
bed. I slept until just now. I had dark and disturbing dreams,
wolves' teeth and red shining eyes.
FRIAR FELIX: You touched the witching flower.
YVONNE: Insolent and foolish. Worthless. My poor son!
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CARMEILLE: You never listened to him. He told you what he
heard at night. You ignored him. I was a friend to him, not
you.
YVONNE: (Ignoring Carmeille, to Friar:) What must we do?
Can anything be done?
FRIAR FELIX: I will set the boys to hunt the wolf.
YVONNE: I only hope it is not too late.
CARMEILLE: (Running out:) I must find him.
(Carmeille exits.)
FRIAR FELIX: (Running after her:) Carmeille!
YVONNE: Friar! What would you have me do?
FRIAR FELIX: (Stopping long enough to lock eyes with her:) Pray.
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